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Gustav Mahler
Symphony No. 4 1in G Major
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Mahler — Symphony No. 4 in G Major
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Mahler — Symphony No. 4 in G Major
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Mahler — Symphony No. 4 in G Major
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Scheherazade

Suite symphonique | -

Nikolai Andrejewitsch Rimsky- Korsakow, op. 35
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R. Shuman - Symphony No. 2 in C Major
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TCHAIKOVSKY: Symphony No. 4 1st Movement
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STRAVINSKY: Petrouchka (1947): Fart 3 (Ballerina Dance, Waltz) & Part 4 (Concl.)
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Petrouchka - cont.
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RAVEL: Piano Concerto in G: 1st Movement (Opening & Ending)
Suggested Equipment: C, D, or G Trumpet
Character: Exuberant;Jo ous i< LT e r o 2w a®T AUk Ee & &
. o Q0LITE, e ELIGERFA TIL Spena gup 06 7 R ML Lc,.\J'-d.t.... i . Cr-g
Special Notes: - The usual requirement for this solo begins at #2, however, it is possible that
t uted portion preceding would be askcc& t‘_oﬂ;.cstﬁtfgg ' Rlay;&;. ?a!t,nh_t_y o .
- mainfain ('crp"pgl while removing the mute. The excerpt usually stops ‘41';43.: but -
again, the rhythm’which follows may be part of the test as well. The dynamic
A ga‘.t forTs e .iff.--‘.r Fey pfl _ri{-; g‘ccv Fls
marked is forte, but it is more of a thamber forte than an orchestral forte. A
lighter approach is more appropriate. Staccatos should be "dry” (short).
There is one additional consideration noted in one French recording consulted.
Beginning on the fifth bar after #2 and continuing for four measures, the first
two eighths of cach set of four are slurred. It is not usually played this way,
but there's at least one recording done this way, and it's French.
L TFMPG NORMALE £ . He LB RENEI et TOpT i
The p?r’rqnal tempo requirement is J = 116, _biqt the majority of recordings
chéckéd 4nge from 108-116. In an dudition, you should check if there is a
strict interest in 116. If not, a slightly slower tempo may work better
technically and musically. It is advisable to prepare the material both single
and double tongued, especially at tempi which border the use of double so it
can be played comfortably either way and at any tempo in the range indicated.
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Promenade
Modest Moussargski
Allegro guisto, nel modo russico; senza allegrezza, ma poco sostenuto 1d ca.54 -88) Orchesterfassung
. von Maurice Ravel
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1. Satz (Trauermarsch)

Sinfonie Nr. 5

cis-Moll

. o o Gustay Mahler
In gemessenem Schritt. Streng. Wie ein Kondukt 14 ca.63]
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Don Pasquale

2. Ake 3. Bild
Nr. 5 Vorspiel, Szene und Arie
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1. Akt 2. Szene

OTELLO

Allegro con brio [J=120) b Giuseppe Verdi
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3. Akt

2. Szene

Allegro agitato |

J=13)

Don Carlos

Un poco pilt animato

Giuseppe Verds
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Richard Wagner

-
-
|-
1

grin

Lohen

Langsam

Vorspiel

|
A

N

-—

A

LinD

o)

-

A

p —=—| f sehr gehalten
2 ¢
) 4

—

I.T.in D

r/
'//

p— LT
e
.

Py

pp

7

P

St
o

&

|

1. Aufzug 2. Szene
Lebhaft

-

-

#

1
1
1

e 2

F

Link

AN

.mrxx )
L3
o 18
g b4
a 43
N I w_ﬂ
3 r
4 "
G 0
o
24 4l
- vh
- m 41
{ o]
% s
| b4 lllu«
Q.
LS
il
S
23l
g
-
& H
)
| E e
u7 (@ v
L -

dim.

g,

.. 4
o -
0

T
1oL

A\ (S )




Andante [Ju! 66-69}

MOUSSORESKL (Tableswx...
Samuel Goldenberg und Schmuyle
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