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BACH : Adagio dal Cancerto per violino in Mimagg.
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THE CREATION OF THE WORLD

DARIUS MILHAUD
3, (1592




Arnold Schoenberg

Verklirte Nacht, Op. 4
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Schoenberg — Verklurte Nacht
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Schoenberg — Verklarte Nacht
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Schoenberg — Verklarte Nacht
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Schoenberg — Verklarte Nacht

6 335 Kontrabass.
_ = > LO-> = .
sata T2 54 molty it R
1 = =

mL o it poco it
1 Y | S— L8] T |
1 1 o ! | - - 4
T S ex 4z lbe 22
! T ‘;— ‘ﬁ)<>ﬁ<>ﬂ) - P “—(I&n‘

— . . i E—— it reas S
" N 1 1 T = © © ©r hd - o .~ s
— 1|

" e —
13 - I | | NV 4 -7 !)E ! —
% L) ;‘ I —] — I 1 l} Lo ' - —
7 S e TR S =R
; lto rit.
- = 34 e ———— .m-zgeiwd[ | lm% e
MWJ—H"—, i =
—_— PP = —= perese.  foe—— :’ﬂ' !
890] /N Sehr gross. 395
P . L
— 7 » Il i ‘g l '! I  — ﬁ: S —
molto rit o — = i T ; S
r N/g f dim  {F PP
—
rit. rit
1 —t t— - —_— — - — @
_— = PP dim
122
X 1 P ! A | | N N | . - |
l‘ 3 A N 2 1 1 B i 1 - 1 4 | s
——— L -
hed 13 11 ) I— } I | 1
4 r rTTr T trr T TE &
Ik' | A | | A 1 [4135] argo o)
L_| -




SYMPHONY No. 5

L. VAN BEETHOVEN, Op. ¢7
(1770 - 1827)
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G. Verdi Rigoletto
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G. Verdi

Otello
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SYMPHONY No. I
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Un poco sostenuto
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JOHANNES BRAHMS, Op. 68
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3. Don Juan.

Allegro goﬁo ¢on brio. Richard Strauss, 0p. 20.
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PULCINELLA (Ouverture dal balletto)

Vivo
; > Pergolesi-Strawinsky
R » 2’\ >,§ \d zﬂ >/-\ \i
;5‘1;1 2 3 : (%) y3 f' .y v,
L - % '3 T L - 1 I - ) {1- I -
N s E T
> = mpre simil
. E”E E:—) serf‘.mtc . . '
Er —* ek o ~ . ol 'E .- :
) 4 1 ' F
(1 1 1 1 - 1 1 ol
v v 1 l
> o - simile m Y
g - = > 2 > 2 > > £ o - N
14 — o — & > - = & Z = -
= - £ - fr e 2 - £ £ £ slfr:f“'h
D= 7 s % = =
glissando
v A
i 2 > v ! s £
f : = ” > v .-ﬂ-h.— — -
21 > = > > > v a® T = .
o> al S>>l a® - > Rttt el = = -
: e o T— T :
3 T .I' T - 2 1
——

e
»
»
i
st
o
|4

[
™
1%
A
»
A
V
v

T PP Y .
e 1T i 14 ' \_‘I hl " ) 4 . \'
EERIE=S i e SEEEE st

‘.
34 o — . — .
ipen __ Eoefe, > f£EE Efe gEE Efe
0) rm - T T T
T ' y 3 T— | j—— wmﬁ: I
> “ . I'I E{‘
trés fort (détaché)
be
i - £ - = ;: - o~ .
. . b [ o}
fa 1 —— B P g 7 % 'I'-
£ 1 — 1 I b | L) 4 + kd
s == == =
(dolce)
~ — - b
a = - £ » . = > -
R - = F F F £ = 3 > > .
—tedl L 2 rd | 4 1 .
- 4 L 73 [ 13 I 17 I k 3 r A
L D L L e ——r—— 1 P A L Y
) T Iz
-
o
55 Eeroa * o . - 2 o
4 = EF §_+_ —f e A F = afT e
S E— 5 & —= == ‘ :

3

132002 Fondaziene Teatro alla Seala



G. Mahler

Sinfonia n. 1

III. Satz

Feierlich und gemessen, ohne zu schle €N
Solo £ ﬁ,t . S

{ isz2s {52 5%
(Prskes) EE FFE  Eopfes)

- - ll —1 - . :

i S N — 2 —]
L LI

P mit Diémpfer

8

HL

R »

Dampfer ab





