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RESPIGHI: The Pines of Rome.:'.l (Opening), II (Off-Stage Solo), IV (Finale)
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Eine Alpensinfonie
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Sinfonie Nr. 3
1. Satz d-Mboll
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3. Szene
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J.S. BACH: MAGNIFICAT: 1. Magnificat anima mea 2. Fecit Potentiam

Suggested Equipment: Piccolo in A/Bb; or Trumpet in D or C (for lower parts)

Character: Festive, Joyful

Special Notes:  Use an elegant (not-too heavy) style of articulation. The music may be played
with very slight detachment, but generally play with long note lengths with clear
definition. Do not clip the eighth notes before rests. Downbeats should have
slightly greater weight than other beats.
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Magnificat - cont.
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Sinfonie Nr. 2 -
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Allegro con spirito
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TCHAIKOVSKY: Symphony No. 4 1st Movement

Andante sostenuto ‘J'ea-'re’
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SERGE PROKOFIEFF, Op. 100

SYMPHONY No. 5§
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Don Juan
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: Don Juan - cont.
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Sinfonie Nr. 3
1. Satz d-Moll

Mehr langsam, misterioso

LV
J PP ﬁ Anton Bruckner
gcats] 9 £ £ | InEm LTrp.inF

—9 — - 7
L X - -
S0 LA ] ' !

~f L - —r -

< P
]

4
-’ > y/ A
= E=s=——e = T
‘I p— i > o
> 7 N_F

]
Vvl




Ludwig van Beethoven

Symphony No. 7 in A Major, Op. 92
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Ludwig van Beethoven
Symphony No. 8 m F Major, Op. 93
TROMBA 1 in F. ,
Allegro vivace e con brio.c-69..
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STRAVINSKY': Petrouchka (1947): Fart 3 (Ballerina Dance, Waltz) & Part 4 (Concl.)
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RAVEL: Piano Concerto in G: 1st Movement (Opening & Ending)

Suggested Equipment: C, D, or G
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“technically and musically.

'a,lp ain temp, while. rcmovxr;g the mute. The cxccrpt usualfy stops at ?43 but

am. thc rhy§1m whlch f"oTlows ,may be part of thc test as well. Thé dynamic”
FORTS At R
markgdl is forte, but it’is more of a thamber forte than an orchestral forte. A

lighter approach is more appropriate. Staccatos should be "dry” (short).

There is one additional consideration noted in one French recording consulted.
Beginning on the fifth bar after #2 and continuing for four measures, the first
two eighths of each set of four are slurred. It is not usually played this way,
but there's at least one recording done this way, and it’s French.

The Bbis 'tcé'n/?mfrccjmremcnt is J = 116, but the majority of rccordmgs
chéckéd Tnge from 108-116. In an audmon. you should check if there is a
strict interest in 116. If not, a slightly slower tempo may work better
It is advisable to prepare the material both single
and double tongued, especially at tempi which border the use of double so it
can be played comfortably either way and at any tempo in the range indicated.
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